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S A M  H I L L

Founded in the early 1900s by Sam Hill, one of the most colorful and influential figures in the American West,  
Maryhill Museum of Art is a glorious Beaux Arts mansion in a park-like setting high on the banks of the Columbia  
River. Located just 90 miles east of Portland, but worlds away, Maryhill is one of the Pacific Northwest’s most  
enchanting cultural destinations. 

Maryhill’s collections are diverse and world-class. They include more than 80 works by Auguste Rodin, European  
and American paintings, magnificent objects d'art from Queen Marie of Romania, Orthodox icons, and the renowned  
Théâtre de la Mode, which features small-scale mannequins attired in designer fashions of post-World War II France.  
Art and artifacts of the indigenous people of North America were a collecting interest of Sam Hill. Today the museum’s 
collection has grown to represent nearly every basketmaking tradition and style in North America, with works of art  
from prehistoric through contemporary. 

The museum’s broad-ranging program of temporary exhibits features subjects as diverse as handmade books, regional  
artists and local history, contemporary printmakers, and an annual outdoor sculpture invitational with large-scale  
works by some of the Northwest’s most noted sculptors. Dynamic educational programs complement permanent and  
temporary exhibitions, and offer opportunities for interpretation and further exploration by museum visitors of all ages. 

Maryhill Museum of Art opened to the public May 13, 1940. The museum and its surrounding 5,300 acres were  
placed on the National Register of Historic Places in 1974. In 2001 the museum was listed as an official site of the  
Lewis and Clark National Historic Trail and in 2002 was accredited by the American Association of Museums.
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A B O U T  M A R Y H I L L  M U S E U M  O F  A R T

> Sam Hill was a visionary who dedicated his life and fortune to the people of the  
Northwest.  A tireless entrepreneur and roads enthusiast, he was involved with the 
construction of the Pacific Highway (Hwy 99) and the Columbia River Highway. In  
Blaine, Washington he financed the Peace Arch at the Canadian border and near 
Maryhill built a Stonehenge replica to memorialize local men who perished in World 
War I. Right: Detail from a portrait of Sam Hill (1857 - 1931) by Yvonne Thivet ca. 1926
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MUCH MORE  
THAN EXPECTED.  
A TRUE GEM 
IN THE WORLD  
OF ART.
 TOM AND JANET PERKINS 
 WILSONVILLE, OREGON
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1. Painting on the entry plaza at Maryhill Museum of Art on a sunny day. | 2. Loïe Fuller, Aux Folies Bergère by Fernand Sigismond Bach, 1892 
3. Diana Goddess of the Hunt (detail) by Albert Earnest Carrier Belleuse, 1868 | 4. Still Life with Three Lemons (detail) by Robert Douglas 
Hunter, 1963 | 5. Stained and white ivory Dieppe gaming pieces depicting Napoleon against George III, 19th Century | 6. Young Girl with 
Flowers in her Hair (detail) by Auguste Rodin, 1868 | 7. Tlingit Beaded Moccasins, Pacific Northwest Coast, Late 19th Century
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Dear Friends of Maryhill,

Maryhill Museum of Art’s rich history and extraordinary setting make it one of the true gems of the Northwest.  
Each year thousands of visitors experience the magic of Maryhill and leave surprised and amazed by what they discover  
here – exhibitions of the highest caliber and diverse collections that are often an unexpected delight for the casual visitor.

However, Maryhill’s ability to continue to grow as a unique cultural resource for residents of the Columbia River Gorge 
and beyond is hindered. As beautiful as the mansion is, it was constructed nearly 100 years ago as a private residence.  
It simply isn’t equipped to meet the growing needs of an accredited, modern-day art museum. 

Space constraints affect our ability to serve growing audiences, provide responsible and efficient care of the collections,  
and limit the size and kinds of exhibitions on view. Educational programming, one of our most important public mandates,  
is similarly restricted. 

First-rate exhibits, a full menu of stimulating public programs, along with welcoming and comfortable public spaces for rest  
and reflection are among the amenities that today’s museum visitor expects. It’s equally vital that Maryhill’s collections are  
cared for in accordance with museum standards and preserved for the enjoyment of future generations.  

After careful study, Maryhill’s Board of Trustees and staff have determined that the 25,500 square foot Mary and Bruce  
Stevenson Wing, designed by GBD Architects of Portland, will provide much needed space and allow Maryhill to meet a  
number of strategic objectives. 

An art education center will make Maryhill a vital source of art education in the Columbia River Gorge and Eastern  
and Central Washington and Oregon. A centralized, state-of-the-art collections suite will give educators, researchers from  
around the globe and staff greater access to Maryhill’s world-class collections and the knowledge they contain to develop  
stimulating exhibits and programs. Integrated and interactive exhibit experiences will further understanding, enjoyment, 
and appreciation of art from around the world. Increased attendance, enhanced retail operations, and a larger 
endowment will allow Maryhill to increase its educational offerings and provide higher quality exhibits to a growing audience 
from the Pacific Northwest.

In short, the Mary and Bruce Stevenson Wing and the financial resources to sustain it will re-invigorate and re-position Maryhill  
as a must-visit destination, allowing the museum to thrive and to continue enriching the lives of visitors for gererations to come. 

Jerri Honeyford
President, Board of Trustees
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1. Participants at a Family Fun Day at Maryhill. | 2. Architectural model of Maryhill Museum of Art 
with the Mary and Bruce Stevenson Wing. | 3. Maryhill Museum of Art in the spring with Lupine and 
Balsam Root. | 4. Detail from a silver gilt cabinet designed and used by Queen Marie of Romania, 
c. 1900-1910 | 5. Le Théatre by Christian Berard, Théatre de la Mode, 1946
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C H A L L E N G E

Cramped Exhibition Space
Maryhill’s exhibition spaces are limited in size  
and flexibility. Only a fraction of the museum’s  
impressive collection is exhibited at any given  
time. Small to mid-sized and occasionally awkward 
exhibition spaces hinder the presentation of large 
exhibitions drawn from the museum’s own collections 
or traveling exhibits from other institutions.

THE MOST IMPORTANT THING PEOPLE  
SHOULD KNOW ABOUT MARYHILL IS THAT 
BEHIND THE BEAUTIFUL BUILDING, THE  
COLLECTION OF OBJECTS, THE EXHIBITS  
AND THE SETTING, THERE IS A DREAM  
HERE. A DREAM THAT ALLOWS PEOPLE  
TO COME AND LEARN ABOUT SOMETHING  
THAT WILL CHANGE THEIR LIVES.
 COLLEEN SCHAFROTH 
 EXECUTIVE DIRECTOR, 
 MARYHILL MUSEUM OF ART
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In anticipation of the museum’s expansion, curators and exhibit staff have completed 
an exciting exhibit plan that tells the compelling story of Maryhill Museum of Art and 
its four founders, and lays the groundwork for a full schedule of stimulating exhibitions. 

The expansion project will result in new exhibit spaces as well as the renovation of 
several existing galleries in the historic, turn-of-the-century building. The goal is 
better-designed galleries that can be tailored for larger, more extensive exhibits and 
spaces to exhibit and interpret more of Maryhill’s important collections. 

A new gallery with proper lighting and adequate ceiling height will house the ever-
popular Théâtre de la Mode collection — shown in its entirety for the first time. The 
dramatic installation will include the central piece of the collection, the set titled Le 
Théâtre. Downstairs in current museum building, the Loie Fuller Gallery will be  
expanded and improved dramatically. It will be thematically tied to the Rodin Gallery, 
with installations of French art glass, pottery and poster art from the same period. 
Other newly created gallery spaces will provide an opportunity to feature more of the 
museum’s own collections or highlight the work of contemporary Northwest artists.

One gallery will contain a new chess set exhibit that illuminates the history of chess. 
Adjacent visible storage will allow visitors to see even more chess pieces. Outside on 
the Vista Terrace and Plaza, there will be sculpture exhibits and interpretive panels 
that bring to life Sam Hill’s vision.

The potential for new and changing exhibitions, more of Maryhill’s collections on view, 
along with focused displays and opportunities to provide multiple layers of gallery 
interpretation, will further position the museum as a dynamic destination worthy of 
repeat visits. 

N E W  A N D  I M P R O V E D  E X H I B I T S

< View of the Pavillion from the Vista Terrace and Plaza with outdoor sculpture court by 
GBD Architects. Watercolor rendering by C. S. Holmes.
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Limited Space for Educational Purposes
Maryhill’s dynamic educational offerings are 
wildly popular but seriously constrained. Most 
educational programs take place in the galleries, 
which limits how many visitors can take part in 
public programs and the types of programs that 
can be offered. 
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C H A L L E N G E

GOING TO A MUSEUM A STUDENT GETS  
TO SEE THE REAL PIECE OF ART AND 
THE CHALLENGES THE ARTIST FACED  
IN TRYING TO MAKE THE PIECE. THAT’S  
A REAL AWAKENING POINT FOR A CHILD. 
SEEING PICTURES OF ART IS JUST NOT  
THE SAME. MAGIC HAPPENS WHEN A 
CHILD SEES A REAL PIECE OF ART.
VONDA CHANDLER
TEACHER
WASCO, OREGON



As one of the few cultural outposts in the Gorge, Maryhill plays a vital role in an 
area where opportunities for arts education are severely limited by geography and 
economics. Over several decades Maryhill has made a tremendous impact on the 
lives of hundreds of thousands of visitors, offering educational programs that range 
from teacher workshops and family fun days to themed tours for school children  
and adult visitors, all of which are extremely popular. 

The proposed wing will double Maryhill’s education space and provide significant 
resources to create dynamic public programs that interpret the collections and enhance 
the visitor experience. An educational classroom will provide ample space and an 
appropriate venue for hands-on art workshops. The space will also allow participants 
in programs and training workshops, such as the museum’s annual Summer Art 
Institute, to assemble away from the hustle and bustle of the museum’s galleries.

The classroom will also offer new levels of flexibility, doubling as a meeting room 
for volunteers, board and staff, and could be rented for special meetings or programs. 
An adjacent room will serve as a central gathering spot and accommodate a variety 
of presentations such as lectures, movies and performances. Improved lighting 
and state-of-the-art technology will ensure that the education center is properly 
equipped for learning.

A  D E D I C AT E D  E D U C AT I O N  C E N T E R

< Far left: Conceptual drawing of the educational center by GBD Architects; see  
floor plan on page 17. Top left: Teachers at the annual Summer Art Institute learn  
how to bring art into the classroom. Bottom Left: Native American storyteller Ed 
Edmo telling traditional stories during the annual Museum Week.
> Right: Two teachers at the annual Summer Art Institute learn about bookmaking.
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1. Sandalwood and Ivory Chess Set, India 19th Century | 2. Art making
at the museum during one of Maryhill’s Family Fun Days | 3. The White
Coffee Pot (detail) by Elizabeth V. O. Paxton, undated | 4. The Little Leaguer  
by Robert Douglas Hunter, 1956 | 5. Plateau Woman’s Hide Dress, Native
American, 19th Century | 6. Byzantine motifs featured on Queen Marie  
of Romania’s gilded wood furniture, c. 1900-1910
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NOW I KNOW  
WHY I CALL  
THE NORTHWEST
MY HOME.
 JAMES KOHLER
 RICHLAND, WASHINGTON
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Inefficient Collections Storage Space
Maryhill’s 35,000 objects are stored in small,  
awkward storage rooms scattered over three  
floors of the museum. This makes working with 
the collections difficult and inefficient. In addition, 
the lack of a centralized collections receiving area 
means that artwork and exhibit crates must be 
transported through public areas of the museum. 
This diminishes visitor enjoyment of exhibits  
and creates a potentially unsafe environment  
for artwork.

Inadequate Spaces for Study and Research
Without dedicated collections work space, staff 
and visiting scholars are forced to conduct research 
in cramped storage areas or in a multipurpose 
room that is an inappropriate venue for collections 
work and puts objects at unnecessary risk.  

THE STAFF IS BOTH HIGHLY KNOWLEDGEABLE 
AND ENTHUSIASTIC ABOUT SHARING THE 
MATERIALS IN THEIR KEEPING. MARYHILL 
MUSEUM IS A WONDERFUL PLACE TO  
RESEARCH ANYTHING EVEN REMOTELY  
CONNECTED WITH SAM HILL — EARLY ROAD 
BUILDING, INDIAN BASKETRY OR A NUMBER  
OF OTHER SUBJECTS. AND BESIDES, YOU  
CAN VISIT WITH THE PEACOCKS BEFORE AND  
AFTER YOUR RESEARCH. WHERE ELSE CAN  
YOU GET THAT KIND OF ENTERTAINMENT!?
 PEG WILLIS
 INDEPENDENT RESEARCHER
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Collections are at the heart of any museum and Maryhill is no exception. A new 
wing with state-of-the-art collections storage will facilitate responsible care of  
the collections and allow the museum’s professional staff to work efficiently and 
unimpeded by logistical challenges. 

A centralized collection suite will feature a well-designed storage area with compact 
storage systems, collections work rooms, a research and library room, and shipping 
and receiving areas. Compact storage will house the collections safely and efficiently, 
provide improved access and ensure the safe handling of objects.  The storage 
system will also allow the museum to judiciously allot space for future collecting. 
Appropriate environmental controls will safe-guard the longevity of the collections.  

Each year dozens of researchers from around the globe visit Maryhill to examine 
objects, study and occasionally publish their findings. Similarly, in-house curators, 
conservators and collections staff study and research objects for exhibits, publications 
and conservation work. A research room and library room will provide an appropriate 
environment for staff and researchers to comfortably and safely examine objects. 
Receiving and collections work rooms will allow objects to be received, studied  
and worked on away from public areas.  A freight elevator will accommodate large 
objects and traveling exhibit crates, alleviating the need to move crates through  
the museum’s public spaces.

C E N T R A L I Z E D ,  S TAT E - O F - T H E - A R T  C O L L E C T I O N S  S T O R AG E
A N D  R E S E A R C H  A R E A S

< Researching in the Native American Collection at Maryhill Museum of Art.
> The new collections suite will nearly double collection storage and work space.

COLLECTIONS

EDUCATION

M

W

STORAGE

MECHANICAL/
ELECTRICAL

OFFICE LIBRARY

WORK ROOM

ST.

ST.

KITCHEN

CAFE

ST.

LOBBY

VISTA TERRACE AMPHITHEATER

17



Highlighting Maryhill’s Unique Setting
Maryhill’s extraordinary setting, encompassing 
thousands of years of cultural and natural history,  
is nearly as fantastic as the myriad collections,  
exhibits and programs inside the building.  
Nearly 10,000 visitors a year come to Maryhill 
for the sole purpose of enjoying its grounds. 
The new Vista Terrace and Plaza allow them to 
fully appreciate this spectaular asset.

One area the museum does not leverage fully is 
the site directly south of the museum. Historically 
it has been used for parking and access out to the 
spectacular views of the Columbia River Gorge. 
However, the uneven terrain makes it inaccessible 
for many visitors. Providing safe, welcoming access 
to this part of Maryhill’s “collection” adds a whole 
new dimension to the visitor experience. 

AWAY FROM THE BIG CITIES AND THE MEGA 
MUSEUMS, MARYHILL’S ASSETS LOOK MORE 
ORGANIC, AS IF THEY ARE EXOTIC CROWNS 
ON THE STARK BEAUTY OF THE LANDSCAPE 
ALONG THE COLUMBIA RIVER THAT 
SEPARATES OREGON FROM WASHINGTON.

JOHANNA NEUMAN
WASHINGTON STAFF WRITER
LOS ANGELES TIMES
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One of the objectives of the expansion is to provide areas where visitors to can more 
fully experience what is perhaps Maryhill’s most visible asset – its extraordinary  
setting. A plaza with spaces for outdoor sculpture and educational programs,  
established vistas and viewpoints, and interpretive panels on the cultural and natural 
history of the region will enhance the visitor experience and extend the museum’s 
educational mission outdoors.   

The more than 11,000 square feet of outdoor interpretive space unfolds in a series 
of dramatic and unexpected views. On the Vista Terrace and Plaza, the Sculpture 
Court will feature works such as The Grace Blue by Jeffery Weitzel and Quantum 
Man by Julian Voss-Andreae, both from Maryhill’s collections. An existing outdoor 
staircase will serve as a dramatic connector between the Vista Terrace and Plaza  
and the renovated museum entry where patrons will encounter a welcoming and 
comfortable space to begin their visit to Maryhill. 

Visitors will access the lower level Gorge Terrace from multiple points – from public 
areas of the museum, from the classroom space and from the Café, which will offer 
outdoor seating there.

All of these amenities add up to an inviting and aesthetically pleasing environment 
where the public is encouraged to linger and reflect on their visit to Maryhill. 

T H E  M U S E U M ’ S  N AT U R A L  S E T T I N G  —  E N H A N C I N G  T H E
V I S I T O R  E X P E R I E N C E

< The Gorge Terrace by GBD Architects. Watercolor rendering by C. S. Holmes.
> Henkel Middle School students in Maryhill’s sculpture garden learn more about the
dynamics of sculpture. Visible in the background is Dance by Michael Dennis, 1994.

photo needs to be higher res and 
dust and chunks of dirt removed 
from the scanner bed
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I APPLAUD 
YOUR EFFORT  
AT PROACTIVE  
CULTURAL 
UNDERSTANDING.
 TAYLOR FRANK 
 ENUMCLAW, WASHINGTON
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1. Solitude (detail) by Lord Frederic Leighton, 1890 | 2. Portrait of Loïe Fuller (detail) 
by Pierre Roche, 1901 | 3. Students participate in a theater experience in the Queen  
Marie Gallery during Museum Week at Maryhill Museum of Art. | 4. Portrait Bust  
of Queen Marie of Romania by Milita Patrascu, undated | 5. The Musician (detail)  
by Edwin H. Blashfield, 1880 6. Learning to weave wheat during Museum Week
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Honoring the Historical Integrity  
of the Existing Building
In order to protect the collections and enable  
staff to work efficiently, an expanded facility  
must be attached to the existing building.  
Maryhill Museum of Art is on the National  
Register of Historic Places and is considered by  
the Department of Archeology and Historic  
Preservation in Olympia an icon of Washington 
state. The Mary and Bruce Stevenson wing  
seamlessly connects to and aesthetically  
complements the existing museum. The Board 
of Trustees feels strongly that the historical  
integrity of the museum should be protected.   

THIS ISN’T JUST A BIG PIECE OF CEMENT – 
IT’S GOT DREAMS IN IT. DREAMS AND ART. 
ALL THAT COOL STUFF. ONE DAY I’M
GOING TO BECOME AN ARTIST AND A 
HORSESHOER. I’LL MAKE SOME ART AND 
THEY’LL PUT IT IN MARYHILL. 
 TRENT RADWAY
 9-YEARS OLD 
 PARTICIPANT IN MARYHILL’S  
 MUSEUM WEEK
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The design created by GBD Architects is smart, sustainable and honors the  
nearly 100-year-old museum building. Site-harvested basalt, traditional stucco or 
pre-cast concrete, metal and glass are used throughout, providing a transparency  
that contrasts with the existing opaque building. In several instances design elements  
of the new wing recall features of the original museum building. 

In the spirit of innovation Sam Hill was known for, Maryhill hopes that the museum 
also will become a regional model for sustainable and environmentally responsible 
development. The expansion and renovation will strive for a United States Green 
Building Council (USGBC) Leadership in Energy and Environmental Design 
(LEED) Gold or Platinum rating. 

H O N O R I N G  T H E  H I S T O R I C A L  I N T E G R I T Y  O F  M A R Y H I L L
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< Maryhill Museum of Art with Mt. Hood in the distance.
> Basalt outcropping with Mt. Hood in the distance.



Long-Term Sustainability
As is the case with most museums, Maryhill  
cannot rely on admissions to sustain it into the  
future. An enlarged facility will mean some 
increased operating costs. To ensure a bright  
tomorrow, Maryhill must address ways to  
augment its financial resources today. A capital 
campaign and expanded museum will pave the 
way for long-term sustainability through increased 
endowment, a larger network of supporters, 
and the maximization of earned revenues.

THERE IS A DREAM BUILT INTO THIS PLACE,
A DREAM FOR TODAY AND TOMORROW.
 QUEEN MARIE OF ROMANIA
 1926

C H A L L E N G E
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Maryhill’s Board of Trustees has identified several strategies to remain fiscally 
responsible and ensure that the museum can meet current and future financial needs.

To sustain an expanded building and associated programs, a commitment has  
been made to raise the endowment by at least $6 million. The museum has created  
a Legacy Society along with a planned giving program. In the past few years, several 
large gifts have been received for the endowment; management projects this trend 
to continue. 

During Maryhill’s last campaign new friends were brought into the museum family. 
The Board is confident that the current campaign will cement those friendships and 
allow the museum to reach out to even more new friends and supporters.

Increased earned revenues will be realized through several of the expansion initiatives. 
The Museum Store will be enlarged, allowing for more diverse merchandise offerings. 
A larger Café, adjacent to spaces that can accommodate more customers, will allow 
for more group lunch sales. Flexible spaces in the new wing will also provide rental 
opportunities for social events, business meetings or retreats.

A U G M E N T E D  F I N A N C I A L  R E S O U R C E S  F O R 
L O N G - T E R M  S U S TA I N A B I L I T Y
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< Queen Marie of Romania and her daughter Mignon  
by Boleslav von Szankowski, 1910.
> This bookmaking workshop shows that Maryhill’s 
programs are enjoyed by people of all ages. 
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Members of the Campaign Committee hail  
from throughout the Northwest. As of May  
2008 the Committee includes:

PATTY BURNET, CO-CHAIR
MORO, OREGON

LAURA CHENEY, CO-CHAIR
WHITE SALMON, WASHINGTON

BARBARA BAILEY
THE DALLES, OREGON

BILL DICKSON
SEATTLE, WASHINGTON

RANDALL EDWARDS
PORTLAND, OREGON

JERRI HONEYFORD
SUNNYSIDE, WASHINGTON

JUDY CARLSON KELLEY
LAKE OSWEGO, OREGON

JIM MCCREIGHT
PORTLAND, OREGON

JIM RUDD
PORTLAND, OREGON

MARY SAYLER
PORTLAND, OREGON

MARY STEVENSON
WHITE SALMON, WASHINGTON

LEE WEINSTEIN
THE DALLES, OREGON

T H E  C A M PA I G N  C O M M I T T E E



Building Cost
The total scope of the project is approximately 25,500 square feet.  This includes 
22,000 square feet of new interior and exterior space, along with the renovation  
of approximately 3,500 square feet of existing interior space. The Mary and Bruce  
Stevenson Wing will include an education center, a collections suite, exhibit spaces 
and a new Café. The exterior plaza and terrace will provide outdoor interpretive  
space. Renovated interior spaces include gallery areas on the ground level of the  
museum, office spaces, and the Museum Store on the entry level of the museum.

The Mary and Bruce Stevenson Wing is projected to cost $15 million. This includes 
architectural design costs and soft costs, as well as a 15% contingency on construction. 
These estimates have been tested by the museum’s contractor. 

Endowment
Funds that Maryhill currently draws on for operating support are endowments and 
reserve accounts totaling approximately $1.5 million. These funds are managed 
by the Board of Trustees Finance Committee, which is governed by the museum’s  
investment policy. In order for the expansion project to proceed in a sustainable way,  
the Board of Trustees is committed to increasing Maryhill’s endowment, estimating  
that an endowment of $7.5 million should be in place by 2011. 

Projected Resources 
Already the museum has a $4 million lead gift from Mary Hoyt Stevenson. In  
addition, the Mary Hoyt Stevenson Challenge Grant provided another $500,000  
that was matched 1:1. Just recently Mary Hoyt Stevenson pledged another $1 million  
to the project.

With one-third of the capital project funded, we need to raise an additional $10 
million for building costs and $6 million for endowment. We are at the beginning 
of the campaign and anticipate meeting our goal by 2010. 
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T H E  M AG I C  G R O W S :  T H E  C A M PA I G N  +  F U N D R A I S I N G  G O A L S

We will seek funding from regional and national foundations and are well  
positioned to receive public funding from both state and federal sources.  We have 
applied for $2 million through Washington’s Building for the Arts program and are 
expecting favorable results. We will raise additional funds from individual donors,  
focusing our efforts on members, visitor and friends of the museum. Initial efforts  
will target lead gifts from high-capacity donors, with final dollars coming from a  
general campaign. 

The museum recently created a Legacy Society tied to a planned giving program.  
In the past few years, the museum has received several large gifts for the endowment 
and management projects this to continue.  Industry experience shows that an 
endowment growth campaign is always stronger when combined with a campaign 
for bricks and mortar.

Naming Opportunities
The expansion offers a variety of naming opportunities that may appeal to the 
particular interests of donors and provide public recognition of their generosity. 
Included in the back flap of this campaign book is a complete listing of available 
naming opportunities.

Campaign Timing
We are confident that our donor base will support this project. We will conclude  
the silent phase of the campaign around mid to late 2009, and hope to announce  
the public phase of the project at the beginning of 2010. Construction will start 
later the same year.

< Arial View of the Vista Terrace and Plaza rendered by C. S. Holmes.



Maryhill Museum of Art
35 Maryhill Museum Drive
Goldendale, Washington 98620
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